What kind of feminist am I now: a feminist addicted to testosterone, or a transgender body addicted to feminism? i I have no choice but to reconsider my classics, to submit these theories to the shock provoked in me by the practice of administering testosterone.
To accept that the change taking place within me is the shifting of an era.
ii (TJ, 21) In iii Indeed, Preciado builds upon Foucault's work to argue that power no longer acts upon bodies, but infiltrates them with the material effects of a pharmaceutical or by excitation through pornography.
Preciado describes an explosion of biocapitalism in the middle of the 20 th Century, initiating a 'new type of capitalism that is hot, psychotropic and punk' and which involves 'new, micro-prosthetic means of controlling subjectivity ' (TJ, 31 ' (TJ, 348) . The 'shifting of an era' Preciado describes above refers to this new era of biocapitalism, and it is 'the shock' of this new era that must be taken into account in contemporary feminism, leading him to revisit the feminist 'classics' to which he refers.
Feminist Classics.
Preciado offers a sustained, bodily engagement with feminism across the 'waves', with his work often turning to feminist thinkers, activists and artists of the 1960s and 70s to understand the material, bodily effects of the 'shifting of an era' he describes above. He repeatedly uses feminist figures of the 'second wave' to understand his transgender identity, experience and embodiment. Century seems today to apply to women as well ' (TJ, . Preciado cites Solanas in SCUM, supplementing her language with his own post-Foucauldian terminology:
Men and women are the bioproducts of a schizoid sexual system leading to their own destruction. Both men and women are 'deficient, emotionally limited' creatures, 'egocentric, closed in on themselves, incapable of empathy, of identification, love, friendship, affection or tenderness ' (TJ, 125) It is this Solanas-inflected, radically negative, almost apocalyptic thinking on gender and sex that leads to Preciado's own statement on his gender identity at this point as neither man nor woman:
'I don't want the female gender assigned to me at birth. I don't want the male gender promised In these words, Preciado offers an appropriately teenage response to the heady hormonal brew permeating his body. While his statement 'Fuck Beauvoir' is impolite, it is the sort of retort a teenager might aim at a parent whom they know is right. Beauvoir's systematic compilation in
The Second Sex (1949) of the weight of gender enveloping female bodies, with chapters on childhood, through puberty to marriage, motherhood and menopause, is so thorough as to render it almost unshakeable. Beauvoir's assertion that 'one is not born, but rather becomes, woman'
(SS, 330) vi affirmed the social construction of gender enveloping the material body, rendering 'woman' with a body that is 'something other than her ' (SS, 63) . The root of Preciado's antagonism is surely that in this moment, Beauvoir's creeping sense of fatalism regarding the female body seems to him all too real.
Preciado adds Beauvoir's powerful compilation of the gendered attachments which stick to the female body to his molecular analysis. Indeed, Beauvoir had already asked if 'femininity (is) secreted by the ovaries? ' (SS, 23) , writing that 'Woman has ovaries and a uterus; such are the particular conditions that lock her in her subjectivity; some even say she thinks with her hormones ' (SS, 25) . Preciado questions this notion of subjectivity locked in by the material,
genedered body: what it could mean to feel oestrogen building? Does he feel this hormone itself, or what he believes to be its effects? How could he differentiate? While science debates the precise effects of oestrogen on mood, the stereotype of the weeping, hormonal woman is pernicious. As Beauvoir had done, Preciado questions the way in which gender clings even to molecular biological substances: testosterone and oestrogen. In fact, on his account above, it seems to him as though these cultural attachments outweigh the matter themselves: the mere material impact of introducing the molecules of testosterone to his skin, to his bloodstream, are not enough to shake off what we believe to be the effects of oestrogen on our bodies, the way in which gender has 'trained' these bodies.
In the new biocapitalist era Preciado has announced, the theorization of gender must take into account the weight of cultural discourse enveloping the molecular, the pharmaceutical:
Ritalin, Viagra, Testogel. Preciado hints almost at a 'Beauvoir 2.0' for the new biocapitalist era, taking the lessons of her work to the level of the molecular. His despair arises from the realization that the weight of cultural discourse attached to a single molecular substance (oestrogen) can affect one's ability to cry. It is, in this sense, monstrous: gigantic, almost indecipherable. It is through his 'practice' of taking testosterone that he seeks to decipher it, confronting the biocapitalist production of sex and gender. In this particular moment, however, the way in which we 'become' women seems to be unshakeable -the un-becoming Preciado seeks to perform appears impossible.
Preciado administers testosterone for the time it takes to write his book, recording the effects of his 'self-experimentation ' in writing (TJ, 297 Preciado also draws on performance art of this period to understand his social conditioning as female to attempt to dismantle it:
Each day I try to cut one of the strings that ties me to the cultural programme of feminisation with which I grew up, but femininity sticks to me lick a greasy hand (…). For Preciado, the roots of queer thinking lie as much in feminist activism as they do in poststructuralist thinking, the two inseparable from one another. The poststructuralist theorists at the roots of queer theory are the inheritors of contemporaneous feminist movements: 'Derrida, Deleuze, Guattari, and Foucault were just as much the inheritors of feminism and the homosexual movements as these movements are the inheritors of the so-called post-structuralist philosophy' (AT, 141); there is a 'theory/practice feedback loop (…) it would be difficult to separate cause from effect ' (AT, 140) . Queer theory stemmed from activism, from first-hand knowledge of oppression as a minority or marginalized subject: those who 'needed it to survive'.
Preciado does write, however, that such radicalism was 'recuperated by a white, heterosexual, liberal feminism' and notes 'the temporal implication of these political zigzags', slowing down movements and redirecting or relieving the force with which they began (AT, 131). Later in Testo Junkie, this 'mutation of feminism' is explored as a series of 'decentering' movements and 'displacements' from gay and lesbian theorists including Wittig and de Lauretis (TJ, 286). Rendering feminism, consequently, in the plural, he argues that 'dissident feminisms' became more visible at the end of the 80s, produced by subjects excluded from the kind of feminism which took as its subject white, heterosexual and middle-class women (TJ, 286). This 'feminism for monsters' (here Preciado parrots Donna Haraway) diverged from a 'grey, normative and puritan feminism ' (TJ, 286) . The description Preciado offers is not of feminism as a singular movement, but rather as a series of movements, mutations and dislocations. Ultimately
Preciado imagines feminisms emerging from the middle of the 20 th Century onwards not as building in a linear progression, as one wave replaced by a second and then a third. The movement he imagines is plural, and far more erratic: a 'political zigzag' changing both in the direction and force of its motion.
Feminist Archives.
Preciado explores the idea of the archive throughout his works, diverging from Derrida's influential account of the archive in offering a conception of a queer, feminist archive formed at an individual and bodily level. Firstly, he writes of 'entire days reviewing archives of American feminism from the 1970s. Some voices will always remain, etched (gravé) in my memory.
Others disappear permanently ' (TJ, 123) . These voices include Faith Ringgold, whose 'way of speaking' (manière de dire) is brought to mind and is stuck in Preciado's memory. Preciado remembers Ringgold's repeated interruption of an interviewer when he speaks, 'not paying him the least attention ' (TJ, 123) . Radical lesbian feminist Jill Johnston is recalled, her 'voice imprinted in me ' (TJ, 123) . Preciado remembers, more than written works, the sound of voices; turns of phrase; verbal interactions. While he perhaps runs the risk of valorizing speech over writing as a bodily presence-to-self of the kind Derrida discusses in Of Grammatology (1967), Preciado's use of the verbs s'imprimer and graver, as well as his reference to archives, lead us to Derrida's later extended essay Archive Fever: a Freudian Impression (1995).
Preciado was a student of Derrida's While the announcement of a third wave valuably called attention to mainstream feminism's neglect of race and queer issues, transphobia and racism have not been suddenly purged from feminist movements. As in previous decades, certain voices are heard louder than others. Rather than 'shifting the blame' of transphobia and racism onto a previous generation, we must confront them as they manifest in feminist movements today: these are not historic issues, heroically overcome with the advent of a cleansing wave.
Preciado displays a hunger for feminist ideas, consuming even those that repeat straightforwardly transphobic ideas. Solanas's offending remarks, however, are not awarded airtime; this is a different story. Instead, Preciado devours theories that speak to him, allowing them to coalesce in his body, and, finally, uses them to inform the telling of his own story of transgender experience. As he becomes 'the thing to put things in, the container for the thing contained', his story becomes that of a bodily vessel (CBTF, 167) . In place of the heroic trajectory of feminist waves, Preciado's feminism finds itself as 'this vast sack, this belly of the universe, this womb of things to be and tomb of things that were, this unending story ' (CBTF, 170) .
i Simply 'un transgenre' in the original French, I have translated this (as does Benderson in his published translation) as 'a transgender body' avoiding the outdated use of 'transgender' as a noun. All translations from this text are my own.
